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In addition to the music program, the ACFNY presents the Transversality Lab a
multiple year dance/performance project in cooperation with Movement Research
and Tanzquartier Wien. Following Luca Veggetti's "Inner Sequence;" another new
dance collaboration which was presented this fall, there will be more
performances throughout the upcoming seasons as well as at ACFNY exhibition
openings, such as the 9 December 2008 launch of the "Artist as Troublemaker"
show (featuring works by Martin Kippenberger, Dorit Margreiter, Sophie Thorsten,
Olafur Eliasson and Diana Thater) which will run until April 2009. Overall, the
ACFNY seeks to enhance the appreciation of contemporary Austrian creative
achievements in the United States. It offers programs focusing on current artistic
and intellectual challenges and controversies, and cooperates with cultural and
academic institutions throughout the United States. For further information on the
music program, other programs and activities of the ACFNY or to receive a free
copy of our seasonal programs and/or our e-mail newsletter please go to
www.acfny.org or visit us at 11 East 52nd Street, New York, NY 10022 in Midtown
Manhattan.
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forthcoming recording of music by Donald Martino-for which she was awarded
grants from the Copland and Ditson Funds. She made her recital debut at
Carnegie's Weill Hall as winner of the Presser Music Award. She has performed at
such venues as the Berlin Philharmonie, Zankel Hall, Miller Theatre, 92nd Street Y,
Phillips Collection, Guggenheim Museum, Bargemusic, Los Angeles County
Museum of Art, and at the Marlboro, Bodensee, Kilkenny, Salon des Arts Sofia,
Roaring Hooves, and Lincoln Center festivals. A passionate champion of new
music, she is involved in groups including the Argento Chamber Ensemble,
Sequitur, ACME, and her own project, Transit Circle. She received her doctorate
at The Juilliard School, where she studied with Robert Mann, and she teaches at
the Mannes College of Music in New York. Her article "Ralph Shapey's Dotted
Rhythms: A Violinist's Point of View" will be published in 2008 in the journal
Contemporary Music Review.

PROGRAM

Bernhard LANG: Differenz/Wiederholung 5.2

Georg Friedrich HAAS: de terrae fine
Miranda Cuckson, violin

- INTERMISSION -

Bernhard LANG: Differenz/Wiederholung 1

Beat FURRER: Gaspra

Please join us tomorrow evening
October 28, 7:30 pm

An ACF Composer Series Dialogue

Bernhard Lang in Conversation
with Fabien Levy and Peter Rantasa

Austrian Cultural Forum New York
11 East 52nd Street - Admission Free

The Moving Sounds Festival aims to create an open forum for dialogue
between music/sound ,related fields and other disciplines which are often put in
segregated categories. A central theme of the festival will be an examination of
the way technology functions as mediator between different genres and modes of
expression. Particular areas of focus will include acoustic and electro-acoustic
music, sound art, OJ and remix performance, turntablism, and cultural theory and
criticism. The range of possible topics is eclectic and intentionally unbounded. As
such, coming in 2009, the Austrian Cultural Forum and the Argento New Music
Project will co-produce Moving Sounds, a multi-day festival of performances and
concerts, exhibits, installations, lectures, workshops and panel discussions.

The Argento Chamber Ensemble consists of nine dedicated members,
and regularly expands to perform and record chamber orchestra works of up to
thirty musicians. The ensemble has toured widely in the U.S. and abroad in
festivals including the Norfolk Chamber Music Festival, the American Festival of
Microtonal Music, the Sounds French Festival, New York, the International Festival
of Spectral Music in Istanbul, Turkey, the Kilkenny Arts Festival, Ireland, and the
International Festival of Electro-Acoustic Music, Shanghai. The group has worked
ciosely with leading composers such as Pierre Boulez, Tania Leon, Tristan Murail,
Elliott Carter, Philippe Hurel, Gerard Pesson, Joshua Fineberg and Philippe Leroux,
and has collaborated with emerging composers internationally and at leading
universities such as Columbia, Princeton, and Stony Brook. The ensemble's first
recording, featuring the music of Tristan Murail, was released in January 2007 on
the AEON label with distribution through Harmonia Mundi. The recording
immediately received critical acclaim worldwide.

The Organizations

The Austrian Cultural Forum New York (ACFNY), an agency of the
Republic of Austria, is located in an extraordinary architectural landmark building
in Manhattan. It is a cultural, academic, and intellectual meeting place for
Austrians, Americans, and citizens from allover the world. In its Music Program
the ACFNY currently offers a wide selection of concert series each dedicated to
specific themes and genres. The newly launched ACFNY Composer Series
(tonight's program is the second event) opens the forum up to a truly
international dialogue among creators of music and academics, music aficionados
of all sorts and the audience. The ACFNY Mostly Contemporary Series
highlights compositions of the postwar period and today, while the ACFNY
Kammermusik Series juxtaposes earlier works with the 20th century repertoire.
Besides these regular seasonal series, there are a variety of festivals that are also
accompa nied by pre-festival concerts throughout the year, such as the ACFNY
Jazz Festival and the ACFNY Moving Sounds Festival. World Music and
Electronic/OJ/Clubbing music events are also presented within the wider context
of these festivals in a more casual way. Occasional ACFNY Focus Concerts
highlight special events or are embedded in a larger context such as the Spring
Season "Theresienstadt" Concert at Carnegie Hall with baritone Wolfgang
Holzmair or the "Cuttings Realities" exhibition-related concert with an Austrian
singer/songwriter Patrizia Ferrara. On 20 November the ACFNY and the Leo Baeck
Institute of New York co-present a focus concert "Sounds of Prayer" featuring
tenor Shmuel Barzilai and pianistPaul Guida, both from Vienna.'
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music derive. His works contain sequences of movement and rhythmic patterns,
either simple or complex, that are gradually distorted and shifted."

In this sense, Gaspra is typical Furrer, in which rhythmical patterns from
a predefined constellation freely metamorphose into a predefined target
constellation. Between these two termini, the initial constellation dissipates into
seeming entropy, while the target constellation gradually congeals into being. The
rhythmic fields "suddenly flip [directions], become unpredictable, then converge
in a single direction toward the intended destination."

In other respects, however, Gaspra marks a new direction in Furrer's
oeuvre. Not only is it Furrer's first piece to deal uncompromisingly with noise (vs.
sound), it is also one of his first pieces to synchronize the voices within a uniform
measure, a principle which the composer now rejects as being too rigid. The
method of composition Furrer has further elaborated through an analogy to
episode film, a succession of related shots which develop a given subject. In
Gaspra, this montage of shots is achieved by smaller instrumental groups within
the larger ensemble. In addition to the tutti passages where all the musicians
participate, two extreme perspectives are identifiable by their sonorities: the
groaning, rhythmically overdetermined piano, and the tremulous and rhythmically
erratic string trio. Other shots hone in on a cello-clarinet duet and a percussion
piano duet. But what exactly are these instrumental shots of? Named after an
asteroid five kilometers in diameter, Gaspra places the listener in outer space
where one may eavesdrop on the "rocky debris of an exploding star, which
wanders aimlessly in the gravitational field of our solar system." .

- adapted and expanded by Jeff Nguyen

The Performers

Michel Galante has worked as assistant, guest, and principal conductor
with orchestras and ensembles from America, Canada, and.Europe, conducting in
such venues as the Ostrava Days Festival, the Sounds French Festival, the
Istanbul MIAM Festival, and New York's Carnegie Hall and Miller Theater. He has
conducted the Moscow Symphony Orchestra, the Janacek Philharmonic, the City
College Orchestra of New York, the Columbia University Orchestra, the Ergo
Ensemble, Second Instrumental Unit, Ensemble Courage of Dresden, the
Collegium Musicum, the OCNM Contemporary Music Ensemble, the Bach Society
Chorus, and the Stony Brook Contemporary Chamber Players, amongst others.
His compositions, which include solo, vocal, chamber, and orchestral works,
explore timbre, color, and harmony as their primary concerns. In 2002, he was
one of twelve composers to be a stagiere at IRCAM, France's leading electronic
music institution. His awards as a composer include Fulbright, Hertz, and Mellon
scholarships, as well as prizes from ASCAP and the Composer's Guild.

Recently praised by the New York Times as "a brilliant young performer
who plays daunting contemporary music with insight, honesty, and
temperament," violinist Miranda Cuckson has a fast-growing reputation as a
soloist and chamber musician. She has appeared as soloist with orchestras
including the Indianapolis Symphony, Virginia Symphony, Aspen Festival
Orchestra, Concerto Soloists of Philadelphia, Shanghai Symphony, Beijing Radio
Orchestra, and on tour with conductor Yakov Kreizberg in Germany and Poland.
In 2008, she made her concerto debut with the Jerusalem Symphony and Leon
Bptstein. Following her lauded recording with the Czech National Symphony of
concertos by Korngold and Ponce, she made three CDs of American music for
Centaur Records-recital works by Ralph Shapey and Ross Lee Finney, and a

The Program

Bernhard Lang - Differenz/Wiederho!ung 1 (1998) and 5.2 (2002/2008)

b. 1957 (Linz, Austria)

While studying literature and philosophy at the University of Graz,
Bernhard Lang was also pursuing coursework in jazz theory, piano, and
composition at the conservatory next door. His mentors in composition include
Andrzej Dobrowolski, Hermann Markus PreSI, and Gi:ista Neuwirth, who provided
him with the toolbox to serialism and other avant-garde techniques. Georg
Friedrich Haas (below), another important mentor, would impart to Lang the
nuances of microtonal composition. Since 1988, Lang has taught music theory,
harmony, and counterpoint at the Conservatory for Music and Dramatic Arts in
Graz, where he now holds a professorship in composition.

Lang's music has been performed at numerous festivals including
Steirische Herbst, Moscow Alternativa and Moscow Modern, Biennale Hannover,
Tage Absoluter Musik Allentsteig I and II, Klangarten I and IV, "Resistance
Fluctuation" (Los Angeles), Darmstadter Ferienkurse, Salzburger Festspiele,
Donaueschingen, Wittener Tage fUr Neue Kammermusik, and Wien Modern,
where he was the featured artist in 2006. Lang is currently Artist-in
Residence/Distinguished Composer at the Sachsiche-Staatskapelle in Dresden.

Differenz/Wiederholung (Difference/Repetitions) 1 and 5 belong to an
ongoing series-now, twenty pieces in length-in which Lang explores an
aesthetics based on sound loops. The title of the series alludes to French
philosopher Gilles Deleuze, whose 1968 seminal treatise Difference and Repetition
supplies the theoretical basis for Lang's project. In a nutshell, Deleuze sought to
replace a model of thought and identity founded on static being with one based
on dynamic becoming. Translated to the realm of art, this meant for Lang
substituting the notion of static representation with a "phenomenology of
differentiated repetition" from which emerges the ever rejuvenating object.

Lang found inspiration in the narrative disruptions of experimental
literature (James Joyce and William Burroughs), and in music genres where
repetition plays a dominant role (jazz, techno, and hiphop). Most resonant,
however, were the experiments of Austrian filmmaker Martin Arnold, whose work
with optical and acoustical loops Lang sought to adapt in a musical context with
the D/W series.

Prior to D/W, Lang had composed works precalculated to the strictest
measure. Collaborations with improvisatory musicians, however, opened the door
towards more spontaneous methods of composition and the Schrift series, which
marked Lang's first effort to do away with precomposed scaffolding. With D/W 1,
Lang inaugurated a series concerned with "the interplay of different[iated]
repetitions, of repeated differences contained within the loose form of a notated
improvisation: found structures, tiny objects, brought into view by the
augmenting effect of repetition, continuously being forgotten and recovered."
D/W 5 proposed the possibility of a "Loop Aesthetics," which might emerge from
the "free movement between mechanical repetition and differentiated,
discontinuous, and disturbed, scratch loops."

A loop is a segment of a sample and is usually repeated on end. Modulating
any number of factors, however, (the speed of the sample, the endpoints of the
loop, its pattern of movement within the sample, the distance between loops,
etc.), yields a score of aural perspectives from which to perceive the sample.
"Loop Aesthetics" thus aims to do for sound what Impressionism and Cubism had
done for the image a century ago. Just as Picasso aimed to represent the totality
of a chair by collapsing different perspectives into the same plane, Lang
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endeavors to reveal a sound object through the shivers of its collective slivers as
they are transformed by various loop operations. Through this form of
"differentiated repetition," the sample is conveyed to the listener in pointillistic
fashion as the shards of sound are reassembled into a newly flickering whole.

Loop Aesthetics may sound like minimal ism on speed, but it is in fact a
minimalism turned inside out, a minisculism. The minimal ism of Steve Reich was
a music based on the out-of-phase repetition of simple melodic-rhythmic
modules. In works like Violin Phase, Reich had juxtaposed live instruments with
prerecorded sound loops to create a hall of echoes simulacrum. While Lang plays
with the same conceit in D/W 5, he is not after the calming lull of Reich's music
but rather the nervousness elicited by the unpredictable, differentiated repetition.

D/W 5 opens with a disconcerting sound field flickering from a tape, which
in spite of its distortions, sounds oddly familiar. On it is a cornet sample from the
Sinfonia in Act III of Claudio Monteverdi's opera Orfeo. While the quotation is not
recognizable as such, Lang extracts from the sample a signal which is looped in
with the trumpets of the live ensemble. The sample becomes the basis for
building "granular loops" (a few milliseconds long), which "jitter" between
variable starting points and endpoints along the time axis of the sample. And out
of this interplay emerges the drama of differentiated repetition. At the end of the
piece, the introductory quote to Monteverdi resurfaces, providing the segue to
Lang's actual opera, Theater of Repetitions (2003).

Orpheus is a myth about music's affective power, about music's power to
soothe. Lang, however, denies such comfort, having chosen a sample which
heralds Orpheus' infernal descent. In later versions of the myth, Orpheus is rent
to shreds by the Maenads for forswearing women after losing Eurydice, and
something similar may be going on in D/W 5, which enacts the mutilation of the
original opera. Lang's music doesn't renounce women, but rather the expectation
that music provide consolation. If Lang is after any kind of pleasure, it's the kind
akin to goose bumps. Perhaps the though behind the jittering loop is that it
induces the same shiver of excitement in the listener, the shiver which
accompanies every new experience. Tonight's performance of
Differenz/Wiederholung 5.2, specially arranged for Argento by Michel Galante,
marks its U.S. premiere.

- Jeff Nguyen

Georg Friedrich Haas - de terrae fine (2001)

b. 1953 (Graz, Austria)

Georg Friedrich Haas is widely recognized as one of Austria's leading
composers. ~ His music has been performed by the Cleveland Orchestra, the
Munich Philharmonic, the Opera National de Paris, and at festivals including the
Venice Biennale, Bregenz Festival, Huddersfield Festival, Akiyoshidai Festival,
Musik der Zeit in Cologne, Wien Modern, Darmstadter Ferienkurse, and the
Borealis Festival in Norway. Chosen as the "Next Generation Composer" by the
Salzburg Festival in 1999, he has been honored with awards such as the Ernst
Krenek Prize and the Music Prize of the City of Vienna. He has composed
numerous symphonic works, concertos, chamber ensemble pieces, instrumental
solos, and acclaimed operas including Nacht (1998), Die schone Wunde (2003),
and Melancholia (2008). Currently Lecturer in Music at the Hochschule in Basel,
he studied piano and composition in Graz with G6sta Neuwirth, and in Vienna
with Friedrich Cerha. Argento Chamber Ensemble will perform the U.S. premiere
of his lO-minute work in vain, for 24 instruments, in February 2009.

Frustrated by the limitations of conventional equal temperament, Haas
has probingly explored the sonic, harmonic, and expressive possibilities of

microtonality. His work uses minute intervals such as eighth-, sixth-, and
quarter-tones, and pitch relationships drawn exactingly from the overtone series,
causing intense beating of frequencies, and "difference tones" that buzz along
with the actual played pitches. In addition to generating a radical focus on sound
itself, Haas's insistence on microtonality has created new wells of expressive
meaning in these relatively unfamiliar sonic distances. Perpetuating the malaise
and despair of much twentieth-century art, his music finds nuances of
despondency and pain, but also surprising beauty, in the uncomfortable spaces
between tones.

Reinhard Kager writes: "A touch of futility hangs over this music, qUietly
bemoaning the impossibility of ever achieving perfect harmony, let alone th,e
harmonic co-existence of human beings." de terrae fine is a stark expression of
this state of mind. Haas relates that, while composing this piece in a sabbatical
year in Ireland, he was mired in a severe depression. The work's title, meaning
"about the end of the world," evokes not just an apocalyptic vision but a
devastating sense of isolation. The music's single line of winding microtonal
motions seems to trace the twinges in a person's lonely, anguished train of
thought. Long tones swell in heaving sighs. At times, the overwhelming feeling of
desperation suddenly gives way to a sickly nostalgia, with startlingly sweet
double-stops and feather-light, sliding arpeggios. About halfway through the
work, the mood turns to anger, as pounding, massive chords burst out. Moving
upward by microtonal increments, the chords build in accelerating waves to a
violent frenzy of raging despair-followed by a collapse into exhaustion, as a few
tremulous, wistful wisps disappear into silence.

- Miranda Cuckson

Beat Furrer - Gaspra (1988)
b. 1954 (Schaffhausen, Switzerland)

Beat Furrer studied piano at the Schaffenhausen Conservatory, before
enrolling at the HochsE:hule for Musik and the Performing Arts in Vienna to study
with otmar Suitner (conducting) and Roman Haubenstock Ramati (composition).
In 1985, he founded the new music ensemble Klangforum Wien, which he
directed until 1992 and still conducts occasionally. With more time to compose,
Furrer has gravitated towards the dramatic arts. Commissioned by the Viennese
State Opera, his first opera Die Blinden had its premiere at the Wien Modern
Festival in 1989, while Narcissus (1994) and invocation (2003) debuted at the
Graz and Zurich Operas, respectively. His works for theater include BEGEHREN
(Graz, 2001) and the sound-theater piece FAMA (Donaueschingen, 2005), which
received the Golden Lion Award at the 2006 Venice Biennale. Other honors
include prize winner of the "Young Generation of Europe" competition in
composition (Cologne/Venice/Paris, 1984) and a Siemens scholarship in 1992.
Since 1992, Furrer has held a full professorship in composition at the Hochschule
for Music and the Performing Arts in Graz and is guest faculty at its sister school
in Frankfurt. In 1996, he was composer-in-residence at the Lucerne Festival
where his piano concerto Nuun premiered. After being awarded the Music Prize of
the City of Vienna in 2004, he waS inducted in 2005 as a member of the Academy
of Arts in Berlin.

Furrer's music engages the disjunct between the randomness of nature
and the overdetermined quality of art: "I'm always interested in finding out what
keeps mankind in such random movement, cutting himself off from nature as if in
a blind rage," avers Furrer. "I want to try to understand the great change that is
about to take place without our even noticing it." "It is from this concern," writes
Sigrid Wiesmann, "that the tonal transformations and discontinuities in [Furrer's]
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